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reputation as an athetst, so much so that.
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‘have taken the city had they not been
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universities, to their everlasting later
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mist of the past two centuries has 1740 at Balliol College, Oxford — which
o ool <
‘neochassical malestream tothe Austrian  Chiarch, Tory, factional, costly and Sco-
and Marxist schools and the more  tophobic; and Smith was Presbyterian,
recent affshoots of ‘Whiggish. sociable, impecunious and a
i,
Smith is so intellectually o g
fertile and quotable that he
offers constant temptations professor. In d
i & the authority of The Weaith of Nations  extended tour of France as tutor o the
toover- simplicity
‘occurs just ance in The Wealth of own beliefs or arguments, bowever  published The Theory of Moral Sentiments
Nations; and e did not oppose all state dublousthey may be. (1759) and An Inguiry into the Noture and
interventions in Indeed, he The result has been to obscure  Causes of the Wealth of Nations (1776),
pasitively advocates a range of them,
from specific forms of taxation to. out namber. Y
Iation of the banks. ally fertile, 50 and so litte. iy Whig-
He did not think selfishness was
& virtue, and be was not a right
far from originating m uu of theft. Indeed, be can be read as antici-  and personal freedom. But be remained
A portrait of kably
political views throughout his life. He
‘market poli-  was famously absent-| once.
are later ideas that badly distort Smith'y = tics, from the interaction of modern N!whmﬂ-lh
own . Industrial capitalism technology
tself, as the combination of and As far.
markets and autanomous corpora:
tioes, is & 19th-century thy, both ideas Smith discusses in his  hidden vices, no undergraduate prasiks,
and only emenged two generations after
his book,
The real Adam Smith Is a vastly Another s the logic or otherwise of  turcless Sabara.
‘wiser and more subtle thinker. He forces the
63 1o discard the usual simplistic Union. After al, they
slogans and tired clichés. But mare than
thisc be still has a vast amount to teach | England 107
us, not about ics and 3
markets and trade, but about the deep- from them, or to form an imperial  affair, But it proved to be a foundation
est issues of inequality, culture and undon, in which case sovereignty, and in  of modern Scottish it Course,
human sodlety facing us today. Far from set in motion 2 London Golf Club (R A S N et sty
Smith, we must turn to him tiger nd. Sth August
again. For we cannot understand, or mikes of the 19th century.
the problems of the modern ¥ -
‘workd without him. leave fewdalism behind and become e gp ionoow
‘what Smith calls a “commercial soch g o5
Ome thing is clear: Smith is by far the
most influential economist who has tion but on markets and trade. But that

ever lived. Virtually every great econo-

 caldy, Fife, in1723, he went to stady first
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reglonal and global concerns,

the blenna]e s latest edition

is fresh and far reachmg,

writes Jackie Wullschlager

n the stone fagade of

Palazzo Chiaramonte in

Palermo, there are grooves

left by the iron cages in

which hung the severed
heads of aristocrat rebels against
Emperor Charles V. The fortified palace
near the port wasbuiltin 1307 fora Sicil-
ian lord who made his fortune collecting
taxes there. Later, under Spanish rule, it
‘became the Inquisition’s gaol; preserved
against the odds on chalky walls
beneath grand arches, large-scale col-
oured murals and scribbles — drawings
of Christ’s Passion, homesick land-
scapes, mutterings of faith and despair
— memorialise the last days of political

‘This is the desperately affecting con-
text to Taiwanese artist Yahon Chang’s
immersive display “Poetry of Flow”:
expressive calligraphic scrolls of ghoul-
ish heads, tumbling rivers, spiralling
fronds, depicted in black oil with broad
sheep-hair brushes on Italian bed-
sheets. It is a light, respectful interven-
tion, directing attention as much to the
ancient graffiti by victims of religious
extremism as to the artist’s fusion of
western and Chinese traditions. Chang
mirrors too motifs in the Giardino
Garibaldi opposite: huge banyans with
exposed aerial roots, ornamental foun-
tains, busts of Risorgimento leaders.

- - —
face a history that spans millennia of
global confrontations and cross-cur-
rents, is a perfect venue for Manifesta,

to political art. “The Planetary Garden”,
the 12th edition, launched this week,
takes its title from gardener-ecologist
Gilles Clément’s book suggesting that
we cultivate the earth, collaboratively,
as “one small garden”. An outstanding
‘match between milieu and mindset, this
Manifesta is fresh, varied, distinctive,
responsive to regional Mediterranean
crises yet concerned with subjects that
touchusall.

Palermo’s sumptuous gardens give a
seductive sense of na!ura.l abundance

past and present echoed by several of

In“Th

lcmvel‘allen?nﬂtswamparoommthe
decaying seaside villa Palazzo Butera
‘with wallpaper in tropical naive style,
‘mapping trees in public places whose
lemons, oranges and apricots are availa-
ble to anyone. The stunning 18th-
century Orto Botanico, 12,000
exotic species, those from Africa and
Asiaflourishingas well asathome, I\n;c-

In “When Art Became Part of the
Landscape” in the cloisters of the Arche-
ological Museum Antonio Salinas, Evg-
eny Antufiev places delicately textured
wooden and terracotta grotesques,
hybrid animal-human figures, moon
faces, a symbolic boat and an asymmet-
rical model of a temple in counterpoint
to Palermo’s supreme collections of

ﬂ-nrlvlngcoeldmncehnhudtywllhan
ever-increasing migrant population.

At the garden’s entrance, “Palermo
Herbal”, Malin Franzén’s lovely monu-
mental “natural prints”, imitates 17th-
century Sicilian botanist Paolo Boc-

£ col

funerary iconography and handcraft
traditions in his native Siberia.
InPalazzo Costantino — a Renaissance
‘masterpiece of overlapping loggias and
double staircases that was requisitioned
and wrecked by Gen'nan troops, then

store

mens, j y

erto Coll

toxicity: a finely tuned layering of

tographs taken since the 1970s, ﬂm_!am

Clockwise from

and jetsam, maps and models describe
“Costa Sud”,

Became Part of
the Landscape’;
Fallen Fruit’s
“Theatre of the
sun’;awork
from the Evgeny
Antufiev
installation

Lk Camverto oo
Toeow

stretch of southern Sicily’s coast.

‘Unmissable is the installation “Proto-
col no 90/6” by Masbedo — Milan-based
duo Nicold Massazza and Iacopo
Bedogni — at Sala delle Capriate, a
Harry Potter-like vault housing thou-
sands of thick, dusty, uncatalogued,
centuries-old volumes, piled on open
shelves, aisle after aisle. On the back
wall, in looped video projection, an
enormous wooden marionette wuh
piercing eyes,

Palermo, revealing from
every surface a history
that spans millennia, isa
perfect venue for Manifesta

empty they would justify visiting this
Manifesta. Palazzo Ajutamicristo, built
around a courtyard of roses, fig and
palm trees by a 15th-century grain
trader, hosts contemporary works
focused on networks

and an electric blue suit haplessly
bounces towards us. His thudding,
clumsy hands and feet make the only
sound in the silent, mysterious archive

where everything — finance, informa-
tion, fuel — is allowed to move, except
people. From Algeria, Lydia Ourah-
mane’s “The Third Choir” is a sound

y
chance have petrified into strata of
paper romls :nd faded ink. Can we

inside Naftal oil barrels. Rayyane
’l"zbet: “Steel Rings” replicaus an

and frescoes, stages two very effective
investigative films, both by campaign-
ers. The disturbing “Liquid Violence”
by Forensic Oceanography, duo Charles
Heller and Lorenzo Pezzani, traces the
trajectory of migrant boats abandoned
off Libya, and the political strategies
making the Mediterranean a death
trap. “Fluchthelfer.in. Become an
Escape Agent”, by Germany’s Peng! Col-
lective, follows Europeans returning
from holidays who offer migrants lifts
across borders; the video, giving voice
to drivers and passengers alike, places

such acts of civil disobedience in the

historic spectrum of those aiding refu-
gees from Nazism and East Germany.

Against such straightforward, grip-
ping documentaries, over-conceptual-
ised politicised art often looks feeble or
sanctimonious. Here weak Dutch offer-
ings particularly — Manifesta is Dutch-
led — lower quality and seriousness:
“Night Soil”, Melanie Bonajo’s video of
women cuddling animals, played to
audiences on deckchairs on sea-blue

isan example.

The few big-name commissions dis-
appoint too. For “article 11", about US
drones in Sicily, Tania Bruguera invited
activists to make art works, to dreary
effect. Kader Attia’s chal cultural
analysts in the long film “The Body’s
Legacies. The Post Colonial Body” are
infuri: didactic.

infuriatingly
ﬂlzsemperhnpshwv‘mbkﬂzwsin

‘hange it, or are we.

Arabiato

y higaly l, as
Fiet mayor Leoluca Orhndo,

nspowerkss ppets? Lebanon; disused, it still runs across
‘That question plays across expansive  now i
i f semi-ruined dLebanon.
palaces, many seldom open to the pub-  Palazzo Forcella De Seta, a labyrinth
lic, all so splendid and allusive thateven  of Moorish rooms with mosaic inlays

borders,
declared at the launch, Manl(esu
impressively interacts with “a city in a
process of constant change . . . yester-
day capital of the all-suffocating Mafia;
today capital of . . . rights, peace, enter-
prise, mobility”. The many young black
‘men — though, as far as I saw, no black
women — among the stewards at Mani-
festa venues are a small symbol of

oOrlando spoke in the thrillingly
ornate baroque Chiesa di Santa Caterina
in Piazza Bellini, around which worlds
old and new, east and west, converge:
Norman tower, mosque, thundering
docks, migrant footballers playing on a
pitch by the port while, tucked away in
Palazzo Abatellis, Palermo’s “Mona
Lisa”, the crystalline “Virgin Immacu-
late” (1476) by local hero Antonello da
Messina, holds her breath, raises a
hand, and asks foramoment to think.

To November 4, manifesta.org

Sailing towards a better future

Ship of Tolerance |

The Russian-born Emilia
Kabakov’s art project aims
to heal geopolitical
divisions. By Andrew Jack

he Russian artist Emilia
Kabakov watched in horror
as a group of teenage boys
shehad brought together in
2005 in an isolated and
fiercely traditional part of western
Egypt set on younger children and
grabbed the modest gifts they had just
been given. She remembered a saying
from the Caucasus, learnt during her
upbringing in the USSR. “If a woman
stands between two men who are fight-
ing, they cannot continue;” recalls the

The project has run nearly a dozen
times over the past decade; recently
opened in Rostock, Germany, it is set to
visit Chicago, Palermo and London this
year. In its appeal to children and its
themes of legacy, it is of a piece with the
phyﬁl] oeuvre of Emilia and her hus-

it together with Ilya: we talked on the
phone every day.”

She worked with the local school
t.eacher to g:t n.he studems to make

- had
never seen — which would form the
sall. To construct the *Ship of iwa”

itself, rold, ajoin-

together Cuban children with their
counterparts from the US and Russia for
d Only

after lengthy calls to the US State

not to fight.

and Ilya, the S , US-resident
m.slz.llauon artists who' hada retrospec-
tive at London’s Tate Modern last year.
But it has also taken on alife of its own

eryandcarpentrylectureral Manches-
ter College of Arts and Technology with
whomshe ad worked previously.

over theyears, with much of th Hein alfad
effort coming from inthe Jx.
divided communities that hostit. tothe oasis to build the ship from local

The idea came when Emilia was
invited to Siwa, a remote district on the
border of Libya, in 2005, where the
owner of alocal hotel and other patrons
backed a series of projects with world-
renowned artists. She spent time in the
local village school, in which boys were
segregated from girls, many of whom

bamboo and reeds. “Some of them had
never been out of the country,” he

International
art project

Ship of
Tolerance

on alake in Zug,

“Solwent
inandstopped them.”

The stand-off was a turning pointina
project aimed at linking the local com-
munity to an international art-loving
elite. It has evolved into “The Ship of
Tolerance”, an ambitious, expanding
series of events around the world to
bring together divided communities

12 years old. Not far

away was a stunning shallow salt lake in
an oasis that most of the pupils had
never visited.
“It was a beautiful lake in the middle
of nowhere, and had never been used by
ships, so we decided to build one,”
Kabakov says. “It was a very mysterious
place. For the first time I was really
workingby

Dancibegin

recalls. “I di hy the best carpen-  children, who i " she
ters. I chose the ones I thought needed to says.AHaluznglrl said how mpomnt
20, to see different cultures. It's some-
thingthey will never forget.” ferei Kixcolonil boy talked about
giving parents the ch

communicate, and it was the modest  “You immediately saw their particular
suum problems,”

thefight-  AfterItaly, she tried “a crazyidea”to

mg. But with time, and through games,
they forgedlinks.

Two years later, Kabakov took the
Ship of Tolerance to the Venice Bien-
nale, where she worked with troubled
schools with large immigrant intakes to
produce the sails, with the theme of tol-
erance. “It's interesting to talk to small

“The fly wants to eat
the fruit, and the spider
the fly, but they don't.
That’s tolerance’

‘take the Ship from Miami to Havana, to
ease the tense relations between Cubans
and exiles in the US. But the Florida-
based émxgxés fiercely anlclsed Lhe

for the American children toattend.
Emilia recalls one painting from a
Cuban schoolchild for the ship’s sails
showing a fruit-filled plate with a fly
hovering above and a spider looming
overboth, and asked him how that sym-
bolised tolerance. “The fly wants to eat
the fruit, and the spider the fly, but they
don’t,” hereplied. “That’stolerance.”
New Ships and projects around them
have also taken place in Sharjah, Russia,
the Vatican, Switzerland and New York.
Kabakov is currently working to finalise
funding to bring the Ship to London, as
‘well as Washington, DC, places where
she believes the Brexit referendum and

project,
‘backers to withdraw support. “It was a
disaster. 1 had so many hateful calls. T

Donald T
fresh urgency to the project’s aims.
“At some point 1will quit, and let our
i " she says,

usedlogic, ” she shrugs.

‘With a new backer, the Miami ship
‘was built, but soon dismantled after just
a few showings. She had more success
on the second leg in Cuba, where the
Castro regime authorised the project.
Kabakov recruited her daughter Viola
and they organised an event bringing

a new online project to divert young
people from the lure of intolerance.
“The situation is getting worse, there is
somuch hate in the world. Are we going
backtothe caves?”

shipoftolerance.com



